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ento - N

ew
 York C
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In 2009, V
ictor Barragán w

as a hyper-creative 17 year old 
living w

ith his fam
ily in Postal, a neighbourhood in M

exico 
C

ity. In high school he studied architecture, bartended at 
his father’s taquería, and experim

ented w
ith his sexual -

ity at public cruising spots. Because he couldn’t afford 
the clothes he desired, he began silk-screening im

ages 
on T-shirts using the nam

e YtinifninfinitY. The irreverent, 
internet-inspired graphics played w

ith corporate logos and 
pop-culture im

ages, redefining them
 through parody. W

ith 
just a few

 posts to Tum
blr, the popularity of his designs 

allow
ed the teenager to m

ove out of his parents’ hom
e 

and into his ow
n apartm

ent and helped him
 realise his 

creativity had bigger potential. 
In 2016, after recently m

oving to N
ew

 York, he launched 
his eponym

ous label, Barragán. C
onfusion about his rela -

tionship to the legendary M
exican architect Luis Barragán 

(w
ith w

hom
 he shares his surnam

e) attracted the curiosity 
of the press, and V

ictor’s talent held their attention. Pulling 
from

 his upbringing as a w
orking-class, urban, gay kid, 

Barragán presented m
any elem

ents of M
exican culture 

that had never before been celebrated on the runw
ay. 

That sam
e year Trum

p w
as elected, m

aking the brand’s 
show

case of his hom
e country’s aesthetics, people, and 

talents an im
portant counterpoint to the form

er president’s 
open racism

 tow
ards undocum

ented M
exicans. In 2019, 

A
nna W

intour visited V
ictor at his W

illiam
sburg, Brooklyn, 

w
alk-up in order to advise on his application for the C

FD
A

/
Vogue Fashion Fund (A

m
erica’s m

ost prestigious fashion 
com

petition for em
erging talent). The nom

ination gave his 
brand an even bigger platform

, allow
ing V

ictor to becom
e 

a leading international voice of M
exican culture. 

V
ictor’s apartm

ent is his hom
e, design studio, and the 

headquarters for his brand. The austere space’s palette 
is lim

ited to w
hite, grey, and silver. Like his clothes, the 

interior is defined by a butch elegance and a queer fe -
tishisation of m

asculinity. V
ictor lives here w

ith his snake, 
C

hocoflan, and his pug dog, C
hoche. 
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I a
dm

it—
w

h
en I first discovered you

r b
ran

d 
I th

ou
ght you m

ust som
eh

ow
 b

e related to th
e 

leg
en

d
ary M

exican architect Luis Barra
g

án
.

So m
any tourists that visit his houses in M

exico 
C

ity ta
g ou

r In
sta

gram
.

D
oes th

a
t h

elp you w
ith sales? 

N
o, people w

ho do that aren’t paying attention.

Besid
es sh

arin
g you

r su
rn

am
e, I also see 

sim
ilarities in you

r w
ork. H

is b
uildin

g
s an

d 
you

r cloth
es b

oth celeb
ra

te an
d m

od
ernise 

M
exican cultu

re. Luis Barra
g

án
’s scale is a

g
-

gressive an
d could b

e seen a
s m

ach
o, b

u
t his 

colou
rs are u

su
ally fem

inin
e. You b

oth red
e -

fin
e clich

és of m
asculinity an

d fem
ininity, an

d 
obviously you

’re b
oth ga

y M
exican design

ers.
Yes, b

u
t h

e w
a

s in th
e closet. H

e loved p
ri -

vacy. H
e n

ever p
laced w

in
d

ow
s on any of his 

façades. H
e w

as alw
ays hiding som

ething. H
is 

ow
n h

ou
se w

a
s filled w

ith g
a

y art b
ecau

se all 
of his frien

d
s w

ere g
a

y. To m
e, h

e w
as scared. 

H
e h

a
d this sp

ecial C
a

th
olic guilt, so b

a
d.

I w
ill a

sk m
ore ab

ou
t th

a
t, b

u
t first I w

an
t to 

kn
ow

 you
r take on th

e Barra
g

án diam
on

d
. 

The Barragán diam
ond (2017) is one piece of 

a m
ultim

edia artw
ork created by conceptual 

artist Jill M
agid. W

ith perm
ission from

 the 
Barragán fam

ily, M
agid used a com

pression 
process to transform

 the actual rem
ains of the 

fam
ous dead architect into a diam

ond ring to 
offer to Federica Zanco, the founder of the 
Barragán archive. Zanco acquired Barragán’s 
entire body of w

ork in 1995 as an engagem
ent 

present from
 her then fiancé Rolf Fehlbaum

, 
ow

ner 
of 

the 
Sw

iss 
furniture 

brand 
V

itra. 
The foundation is based in Sw

itzerland and 
is know

n for allow
ing lim

ited access to Bar -
ragán’s draw

ings, m
odels, and photographs. 

M
agid

’s proposal w
as to exchange the ring for 

the archive, w
ith hopes of giving it to the M

exi -
can people. Zanco did not accept. The fam

ous 
situation has sparked a heated international 
debate regarding colonisation, heritage, pres -
ervation, value, ow

nership, and legacy.

It’s in
san

e. I love it b
ecau

se it’s so m
orbid. 

I w
en

t to see th
e rin

g a
t th

e M
U

A
C

 m
u

seu
m

. 
Th

ey also disp
la

yed th
e corresp

on
d

en
ce b

e -
tw

een th
e tw

o w
om

en
. For m

e, th
e b

est p
art 

w
as reading the sexual tension in their em

ails. 
So, it’s a big, big soap op

era. D
o you kn

ow
 

the sculptor M
athias G

oeritz? H
e w

orked w
ith 

Barra
g

án, an
d tog

eth
er th

ey coin
ed th

e term
 

‘em
otion

al architectu
re’; th

ey even p
u

b
lish

ed 
a m

anifesto ab
ou

t it. I did m
y la

st fa
shion 

sh
ow

 in on
e of G

oeritz’s b
uildin

g
s.

D
idn

’t G
oeritz h

a
ve som

ethin
g to d

o w
ith th

e 
fam

ou
s h

otel th
a

t w
a

s m
a

d
e for th

e M
exico 

C
ity O

lym
pics?

Yes, the C
am

ino Real Polanco. People think it’s 
d

esign
ed by Barra

g
án, b

u
t th

e architect w
a

s 
Ricard

o Leg
orreta. M

a
thia

s G
oeritz d

esign
ed 

th
e pin

k sculp
tu

ral w
all a

t th
e en

tran
ce. D

id 
you kn

ow
 m

y log
o com

es from
 th

a
t p

lace? 
Th

e Barra
g

án ‘B’ log
o is a p

arod
y of C

am
i -

n
o Real’s ‘C

&
R

’ log
o. Th

e origin
al M

a
yan

-
in

spired, in
terlockin

g letters w
ere d

esign
ed 

by Lan
ce W

ym
an, a fam

ou
s grap

hic d
esign

er 
from

 N
ew

 York. H
e also d

esign
ed th

e id
en

tity 
for th

e 1968 O
lym

pic G
am

es an
d th

e M
exico 

C
ity su

b
w

a
y system

. W
h

en th
a

t w
a

s crea
ted 

m
any p

eop
le in th

e city couldn
’t rea

d, so h
e 

m
a

d
e each su

b
w

a
y stop a sym

b
ol in

stea
d of 

a n
am

e. M
exican

s kn
ow

 m
y log

o referen
ces 

C
am

in
o Real b

ecau
se th

a
t h

otel is so iconic. 
Th

e referen
ce hin

ts a
t m

y in
terest in M

exican 
architectu

re. I like p
resen

tin
g it in a n

ew
 w

a
y, 

so it looks contem
porary for new

 generations. 

You d
efinitely su

cceed
ed at th

at w
ith your op

-
art logo Sp

eedos. Last sum
m

er, I sa
w

 th
em

 all 
over Fire Islan

d an
d Riis b

each
. It’s so sm

art. 
W

h
o d

oesn
’t w

an
t a b

a
thin

g suit th
a

t visu
ally 

en
h

an
ces th

eir en
d

ow
m

en
t?

O
h, yeah

. Th
a

t’s h
ow

 w
e’re p

a
yin

g th
e bills 

n
ow

. Th
e id

ea w
a

s to really exa
g

g
era

te th
e 

b
od

y. It started w
ith th

e iconic Jean Paul 
G

aultier cyb
er p

u
n

k collection th
a

t h
e m

a
d

e 
in collaboration w

ith the artist V
ictor V

asarely. 
You kn

ow
 th

e fam
ou

s on
e from

 th
e m

id ‘90
s 

th
a

t u
sed con

tou
red circles on sh

eer fab
ric to 

crea
te th

e illu
sion th

a
t a shirt w

a
s a bikini? 

You really m
a

d
e it you

r ow
n

. In p
erson, you 

can
’t n

otice th
e illu

sion u
nless you stare very 

closely. D
id you stu

d
y fa

shion d
esign? 

W
h

en I w
a

s you
n

g I h
a

d so m
u

ch fu
n w

ork -
in

g w
ith w

ood an
d m

akin
g fu

rnitu
re. In high 

sch
ool I stu

died architectu
re. M

y gra
d

es w
ere 

kin
d of b

a
d, so th

ey sen
t m

e to a sta
te colleg

e 
for in

du
strial d

esign, b
u

t I drop
p

ed ou
t a

fter 
tw

o m
on

th
s.

D
id you m

ake any of th
e fu

rnitu
re in h

ere?
Yes, this coffee tab

le. Th
e id

ea is th
a

t you can 
adju

st it b
ecau

se th
e b

alls th
at h

old th
e tab

le -
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top can h
old any size or thickn

ess of glass you 
ch

oose. I origin
ally w

an
ted to m

ake th
em

 ou
t 

of tra
dition

al M
exican ston

e, b
u

t th
e ship

pin
g 

w
a

s too exp
en

sive, so w
e m

a
d

e th
em

 ou
t of 

fib
regla

ss in
stea

d. I also m
a

d
e this. 

V
ictor hands m

e a print-out w
ith an im

age of 
a rendering of a dum

bbell. H
is logo is stam

ped 
into both ends of the w

eight, and the handles 
are covered in spikes.

Th
ese are seriou

s! Th
ey’re for S&

M
? 

It’s fu
n

ny, som
etim

es I’ll b
e like th

a
t. 

W
ill you actu

ally m
ake it? 

Yeah. W
e alread

y did th
e cast. I just really like 

tryin
g n

ew
 stu

ff. N
ow

 th
a

t th
e b

ran
d is m

ore 
com

m
ercial I can’t be as experim

ental w
ith the 

clothin
g. It’s n

ot w
orkin

g like th
a

t anym
ore. 

G
row

in
g u

p, if you w
ere m

ore dra
w

n to fu
r -

nitu
re an

d architectu
re, h

ow
 did you en

d u
p 

b
ecom

in
g a clothin

g d
esign

er? 
W

h
en I w

a
s a teen

a
g

er it w
a

s im
p

ossib
le to 

fin
d any g

ood, a
fford

ab
le cloth

es in M
exico. 

It w
a

s in
san

e. You h
a

d to b
e so rich to g

et 
som

ethin
g. So I took a silkscreen cla

ss an
d 

started m
akin

g T-shirts for m
yself an

d for m
y 

friends; they loved it. I nam
ed it Ytinifnin

finitY. 
The idea behind the nam

e w
as that if you keep 

typin
g it, it w

ill b
e th

e sam
e forever. N

ow
 it’s 

m
y p

erson
al u

sern
am

e on In
sta

gram
. 

W
h

a
t did you

r first shirts look like?
The first w

as an im
age of the infam

ous N
YC

 
club prom

oter M
ichael A

lig, and the second 
w

as a picture of Leonardo D
iC

aprio, but I m
ade 

him
 cry M

icrosoft logos. I took his im
age from

 
the ‘90

s Rom
eo and Juliet film

. I w
as obsessed 

w
ith that m

ovie. It w
as shot m

ostly in M
exico 

C
ity; the church in the film

 is in C
olonia del 

Valle, five blocks aw
ay from

 m
y dad’s taquería. 

I posted this shirt to Tum
blr and it w

ent crazy. 
I sold so m

any of them
. W

ith that I could m
ove 

out of m
y p

arents’ house. They still copy it in 

C
hina. So m

any p
eople have it. I fucked w

ith 
m

any logos on purpose. I w
as am

azed: N
ike, 

Ikea, and K
app

a
’s law

yers all found m
e. They 

sent m
e cease and desist letters. 

Th
a

t w
a

s w
h

en, 20
09? H

ow
 old w

ere you a
t 

th
e tim

e? 
I w

a
s 17. I told m

y p
aren

ts, ‘Fu
ck it. I’m

 d
oin

g 
this’. For a lon

g tim
e, th

ey th
ou

gh
t I w

a
s sell -

in
g dru

g
s. Th

ey m
a

d
e a d

eal w
ith m

e: ‘You 
can live ou

t of ou
r h

ou
se, b

u
t you h

a
ve to 

w
ork a

t th
e taquería on Su

n
d

a
ys a

t 10
am

’. 
Th

e fam
ily restau

ran
t is a lot of w

ork. M
y 

d
a

d is a w
orkah

olic. H
e alw

a
ys told m

e, ‘You 
w

an
t m

on
ey? You h

a
ve to w

ork if you w
an

t 
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it. You h
a

ve to ow
n you

r ow
n b

u
sin

ess’. N
ow

 
I th

an
k him

, b
ecau

se h
e tau

gh
t m

e h
ow

 to 
w

ork h
ard. I started th

ere a
t eigh

t years old, 
w

a
shin

g dish
es, th

en ca
shier, th

en b
arten

d
-

in
g. I w

orked th
ere u

p u
n

til th
e la

st fu
ckin

g 
d

a
y I left for N

ew
 York.

W
hy did you m

ove? 
M

y boyfriend at the tim
e w

anted to m
ove b

ack 
to th

e Sta
tes. I w

a
s 23, so I w

a
s like, ‘W

h
a

t -
ever. Let’s ju

st d
o it’. 

O
n

ce in N
ew

 York you ju
st kep

t g
oin

g w
ith 

you
r T-shirt b

u
sin

ess? 
Yes, Ytinifnin

finitY h
a

d grow
n in

to m
ore th

an 

T-shirts, so I d
ecid

ed to p
resen

t a collection
. 

H
on

estly, I w
a

s so n
aïve. I ju

st said, ‘Let’s try 
it an

d see w
h

a
t h

ap
p

en
s’. Th

e first sh
ow

 w
a

s 
in th

e Low
er Ea

st Sid
e. I p

osted th
e invita -

tion onlin
e an

d b
oth D

azed an
d i-D

 cam
e an

d 
w

rote ab
ou

t it. I w
a

s so su
rp

rised. Sin
ce th

en, 
thin

g
s g

ot cra
zy.

W
h

en did Ytinifnin
finitY stop an

d Barra
g

án 
b

egin? 
A

fter tw
o Ytinifnin

finitY sh
ow

s Ru
th G

ru
ca 

from
 M

A
D

E N
ew

 York a
sked m

e if I w
an

ted 
to join the official N

ew
 York C

ity Fashion W
eek 

calen
d

ar an
d I w

a
s like, ‘For su

re, this is th
e 

op
p

ortu
nity!’ For th

a
t, I kn

ew
 I w

an
ted to d

o 

som
ethin

g different. I w
as done w

ith graphics 
in

spired by th
e in

tern
et, so I d

ecid
ed it w

a
s 

tim
e to u

se m
y ow

n n
am

e. I thin
k m

any p
eo

-
p

le cam
e b

ecau
se, like you, th

ey th
ou

gh
t th

e 
b

ran
d w

a
s rela

ted to th
e architect. It received 

so m
u

ch p
ress. I w

a
s really su

rp
rised.

W
hat have b

een the biggest differences b
e-

tw
een living in N

ew
 York C

ity and M
exico C

ity?
It’s totally different, the relations, how

 you 
connect w

ith people, quality of life, and the 
language, obviously. People have a lot of tim

e 
in M

exico C
ity, that’s the problem

. The crea -
tive scene there used to be m

ade up m
ostly 

of people w
ho cam

e from
 w

ealthy fam
ilies. 

They’re com
fortable, they don’t have to w

orry 
about paying their rent. In M

exico it’s m
uch 

harder than in A
m

erica for people w
ho com

e 
from

 hum
ble backgrounds to pursue creative 

careers. I’m
 so inspired by the younger gen -

erations in M
exico. They are on top of their 

shit—
thank you internet, w

e can show
case 

our w
ork around the w

orld. I believe the art 
scene in M

exico has m
ore to offer than fashion. 

I don’t know
 w

hat’s going to happen w
ith the 

econom
y, but if you live in N

ew
 York there are 

so m
any opportunities in fashion and design. 

That’s w
hy people m

igrate here from
 around 

the w
orld. A

lso, in M
exico I w

asn’t really con -
tent about m

y sexuality and queerness. I got 
used to people on the street calling m

e puto. 
They call you puto for everything. It’s still ex -
trem

ely strict. M
exicans accept gay m

en as long 
as you stay low

-key and present yourself as 
m

asculine. It’s totally about m
isogyny. I w

as so 
surprised how

 people can be gay in N
ew

 York. 
I could finally be openly gay w

ithout w
orrying 

about som
eone punching m

e on the street.
Som

ething else I love about N
ew

 York is that 
so m

uch happens here; people com
e and go, 

things m
ove faster. For m

e, to be here for six 
years, w

hat I’ve done, I’m
 like, ‘W

ow
, this has 

been so quick’. Since I m
oved here, I have not 

been afraid to ask for help. So m
any people 

say, ‘You have really crazy ideas. W
e love w

hat 
you

’re doing. W
e love the energy. W

e w
ant to 

support you
’. I w

as really blessed w
ith all that, 

and I’m
 so grateful and so happy. For m

e N
ew

 
York is a place to put out m

y ideas and have 
people see them

, and that’s w
hy I decide to 

stay. I don’t love it for m
y personal life, but 

I like it for w
ork. M

oving here w
as a really good 

decision. I didn’t think about it, it just happened 
organically. A

ll the things that happen in m
y 

life are that w
ay. I don’t have a plan.
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A
t th

e b
egin

nin
g w

a
s Ytinifnin

finitY m
akin

g 
en

ou
gh m

on
ey for you to live h

ere?
Before I cam

e to N
ew

 York I m
oved back in w

ith 
m

y parents for a w
hile to save m

oney. W
hen 

I arrived, I couldn’t w
ork for seven m

onths until 
I got m

y first w
ork perm

it, so I w
as on m

y ow
n 

just trying to figure things out.  

So, you lau
n

ch
ed Barra

g
án w

ith
ou

t h
a

vin
g 

a green card? 
Yeah

. I w
a

s so scared. W
h

en I m
oved h

ere 
I started p

a
yin

g ta
xes im

m
edia

tely b
ecau

se 
that helps your case a lot. I w

as really stressed 
b

ecau
se I p

aid ta
xes b

u
t still couldn

’t g
et 

h
ealth

care. It w
a

s an in
san

e tim
e. I w

a
s ap

-

p
lyin

g for a green card an
d finishin

g m
y ap

-
plication for the C

FD
A

 an
d creatin

g a show
 all 

at once. I w
as so lucky. The card w

as approved 
only on

e w
eek b

efore I w
as nom

in
ated for th

e 
C

FD
A

 a
w

ard. I w
a

s like, ‘Fu
ck’.

If you didn
’t g

et th
e green card, you w

ould 
h

a
ve lost th

e n
om

in
a

tion? 
For sure. You need to be a legal resident. I w

as 
really lu

cky th
a

t shit g
ot fi

xed
. A

ll th
ese cra

zy 
thin

g
s h

ap
p

en
ed for a rea

son, I gu
ess. N

ow
 

I’m
 in a b

etter p
lace to ju

st focu
s on th

e w
ork. 

D
o you thin

k b
ein

g a C
FD

A
 fin

alist ch
an

g
ed 

m
u

ch for you? 

Yeah
. I h

a
ted it b

ecau
se it really p

u
t m

e ou
t of 

m
y com

fort zon
e. Th

ey forced m
e to d

o thin
g

s 
I d

on
’t like to d

o an
d th

a
t h

elp
ed m

e a lot. It 
also h

elp
ed m

e am
p

lify h
ow

 b
row

n skin is 
rep

resen
ted on p

la
tform

s ou
tsid

e of M
exico. 

A
nd you had the added intense pressure of be-

ing undocum
ented w

hile representing M
exico 

at the sam
e tim

e as Trum
p took office and w

as 
openly racist tow

ards M
exican im

m
igrants. 

I w
a

s so scared; w
h

en I sign
ed m

y green card 
it said I’m

 n
ot allow

ed to p
rotest. In fact, you 

can
’t take any action again

st th
e governm

ent. 
I still can

’t n
ow

 b
ecau

se I’m
 a leg

al resid
en

t, 
so I d

on
’t h

a
ve th

e full righ
ts of a citizen

. 

In A
m

erica, a few
 La

tin d
esign

ers h
a

ve b
e -

com
e 

in
du

stry 
icon

s—
O

scar 
d

e 
la 

Ren
ta 

an
d C

arolin
a H

errera
—

b
u

t I can
’t thin

k of a 
M

exican d
esign

er w
h

o’s achieved th
a

t level 
of in

tern
a

tion
al recognition

. W
h

o’s th
e m

ost 
fam

ou
s fa

shion d
esign

er in M
exico? 

I thin
k it’s a w

om
an called

—

W
ow

, so you d
on

’t kn
ow

 h
er n

am
e off th

e top 
of you

r h
ea

d? 
N

o, it’s som
eone that you see in ads at the 

airport. It’s for old ladies. Fashion does exist 
in M

exico, but not on the sam
e level. In M

exico 
fashion is not an essential business. That’s how

 
I put it in m

y C
FD

A
 interview

. They w
ere so 
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pissed, and I w
as like, ‘W

ell, that’s the truth
’. 

I w
ent off about so m

any things that I don
’t 

like, including colonisation. N
ot only M

exico 
but all of Latin A

m
erica and the C

aribb
ean; 

w
e all grew

 up b
eing taught w

e should aspire 
to b

e as w
hite as possible. M

any Latin p
eople 

that m
ove to the States change their nam

es 
to som

ething w
hite and reject everything that 

isn’t European or A
m

erican. I also speak about 
classism

 in m
y w

ork b
ecause that’s w

hat I ex -
perienced grow

ing up. For exam
ple, if you lis-

ten to a particular type of m
usic, you

’re judged 
as b

eing from
 a low

er-incom
e household. If 

you dress a p
articular w

ay, the sam
e. I use 

these references. I just change the context and 
present them

 in a different w
ay. 

H
ow

 are th
e p

olitics you p
resen

t u
n

d
erstood 

in A
m

erica? Is th
e p

ercep
tion of th

e b
ran

d in 
th

e Sta
tes differen

t th
an in M

exico? 
I’m

 lu
cky b

ecau
se I received a few

 critiqu
es 

from
 p

eop
le in M

exico. Th
e qu

estion
s are 

ab
ou

t m
e b

ein
g from

 M
exico b

u
t b

uildin
g m

y 
b

u
sin

ess in th
e U

S. M
y cloth

es are d
esign

ed 
for M

exican
s. Th

ey are p
rodu

ced in M
exico, 

bu
t m

y b
ran

d is n
ot afford

ab
le to th

e M
exican 

au
dien

ce. I g
et th

a
t this is fru

stra
tin

g b
ecau

se 
I exp

erien
ced th

e sam
e w

h
en I w

a
s grow

in
g 

u
p. I couldn

’t a
fford anythin

g th
a

t cam
e from

 
th

e Sta
tes. W

hy? Becau
se in M

exico w
e d

on
’t 

h
a

ve m
on

ey. Th
a

t’s w
hy I started m

akin
g m

y 
ow

n cloth
es in th

e first p
lace. Bu

t n
ow

 th
e 

b
ran

d g
oes big

g
er an

d g
ets m

ore exp
en

sive. 
A

n
d n

ow
 m

y au
dien

ce an
d th

e p
eop

le w
h

o 
su

p
p

ort Barra
g

án are m
ostly from

 ou
tsid

e of 
M

exico. Fa
shion is an elite, lu

xu
ry p

rodu
ct, 

so I try to b
e very careful w

h
en I w

an
t to talk 

ab
ou

t p
olitics w

ith m
y w

ork. It’s tricky w
h

en 
you m

ake an exp
en

sive p
rodu

ct w
hile p

eop
le 

in you
r cou

n
try are su

fferin
g. I kn

ow
 exactly 

h
ow

 fu
cked u

p M
exico is. M

y gran
dp

aren
ts 

can
’t g

o to th
e h

ospital b
ecau

se th
ere are n

o 
b

ed
s. Peop

le are d
yin

g an
d it’s so h

ard to 
figu

re ou
t h

ow
 to h

elp. 

You
’re livin

g b
etw

een tw
o w

orld
s an

d you
’ve 

b
ecom

e an u
n

official am
b

a
ssa

d
or of each to 

th
e oth

er.
I h

a
ve to b

e a
w

are of w
h

a
t’s g

oin
g on in b

oth 
p

laces a
s a p

erson an
d a

s a b
ran

d. I cam
e 

from
 this b

ackgrou
n

d, b
u

t n
ow

 I’m
 in a n

ew
 

b
ackgrou

n
d an

d m
y w

ork p
la

ys arou
n

d w
ith 

m
y h

erita
g

e, so I h
a

ve to really thin
k ab

ou
t 

h
ow

 
M

exican
s 

w
ill 

react 
b

efore 
I 

p
resen

t 
som

ethin
g. For m

e it’s a p
rivileg

e th
a

t I n
ow

 

have M
edicaid. It’s a privilege to have a green 

card, an
d w

ith th
ese p

rivileg
es I feel I h

a
ve 

to give som
ethin

g b
ack. W

e looked in
to m

ak -
in

g varian
ts a

vailab
le for M

exican in
com

es, 
b

u
t it’s n

ot p
ossib

le. W
e’re n

ot a big en
ou

gh 
b

ran
d to p

rodu
ce 1,0

0
0 T-shirts. So I h

a
ve to 

fin
d an

oth
er w

a
y to su

p
p

ort m
y com

m
u

nity 
th

a
t m

akes sen
se. 

I rea
d th

a
t yo

u d
o

n
a

te a p
o

rtio
n o

f yo
u

r p
ro

-
ceed

s fro
m

 m
a

sk sa
les to a

n o
rg

a
n

isa
tio

n 
th

a
t h

elp
s sex w

o
rkers? 

Yes. It’s ca
lled In

sp
ira

. It d
o

es fo
r M

exico 
C

ity w
h

a
t C

a
llen

-Lo
rd

e d
o

es fo
r N

ew
 Yo

rk. 
Th

ey h
elp d

istrib
u

te PrEP fo
r p

eo
p

le th
a

t a
re 

m
o

st a
t risk, b

u
t it is still very d

iffi
cu

lt b
e -

ca
u

se it’s so exp
en

sive. Peo
p

le a
re still d

y-
in

g fro
m

 A
ID

S th
ere; I w

a
n

t to keep w
o

rkin
g 

w
ith th

em
. Fo

r m
e it’s p

erso
n

a
l, b

eca
u

se m
y 

co
u

sin d
ied fro

m
 A

ID
S. H

e a
tten

d
ed ch

u
rch 

services; h
e w

a
s in th

e clo
set. Th

ey to
o

k m
e 

to th
e h

o
sp

ita
l to sa

y g
o

o
d

b
ye, it w

a
s rea

lly 
h

a
rd to see h

im
 like th

a
t. M

y m
o

m
 w

a
s very 

frea
ked o

u
t b

eca
u

se sh
e kn

ew
 I w

a
s g

a
y. 

I u
n

d
ersto

o
d w

h
y sh

e g
o

t so cra
zy, b

eca
u

se 
sh

e w
a

s tryin
g to p

ro
tect m

e. 

A
t w

h
a

t a
g

e did sh
e discover you

r sexu
ality? 

I w
a

s m
a

yb
e 15, b

u
t I didn

’t com
e ou

t to h
er. 

M
y p

aren
ts fou

n
d a lot of m

y p
orn an

d rea
d 
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conversa
tion

s on m
y p

h
on

e. Th
ey w

ere w
or-

ried because it w
as w

ith m
uch older m

en. They 
th

ou
gh

t I h
a

d a su
g

ar d
a

d
d

y. I w
a

s like, ‘N
o, 

it’s ju
st p

eop
le I m

et a
t th

e sau
n

a
’. 

You w
ere alrea

d
y cruisin

g sau
n

a
s a

t 15? 
Yeah, they never checked m

y age. The thing is, 
I fou

n
d I w

a
s g

a
y by accid

en
t. I d

on
’t kn

ow
 if 

you kn
ow

 this, b
u

t in M
exico C

ity th
e la

st su
b

-
w

a
y car on th

e pin
k lin

e is for cruisin
g. A

 lot 
happened there. Really crazy. So m

any people 
su

cked m
y dick. It g

ot a little ou
t of h

an
d, b

u
t 

it w
a

s fu
n

. A
t an early a

g
e I realised sex w

a
s 

a
vailab

le in so m
any p

u
b

lic p
laces. D

o you 
know

 Sanborns? It’s a fam
ily restaurant chain 

th
a

t’s ow
n

ed by th
e rich

est m
an in M

exico, 
C

arlos Slim
. In every on

e of th
ose restau

ran
ts 

th
e m

en
’s room

 is a p
lace for sex. O

n
ce I w

a
s 

in th
ere an

d this gu
y w

a
s su

ckin
g m

e off an
d 

a w
om

an started callin
g him

. It w
a

s his w
ife! 

H
e calm

ly said, ‘I’m
 com

in
g

’. I w
a

s am
a

zed. 
H

e didn
’t give a fu

ck, b
u

t I gu
ess h

e kn
ew

 
his w

ife couldn
’t en

ter. I w
a

s like, ‘You
’re an 

a
ssh

ole’, b
u

t it w
a

s h
ot. 

So m
any people in M

exico are in the closet w
ith 

their fam
ilies. So m

any are m
arried to w

om
en, 

but they keep doing things on the side. From
 

the start I w
as having sex w

ith a lot of older 
D

L m
en; it helped m

e start to understand that 
I didn’t w

ant that for m
yself. I knew

 I didn’t 
w

ant to be in the closet w
ith m

y fam
ily because 

it w
ould create distance betw

een us. I w
anted 

to be open about being gay because, obviously, 
it’s so norm

al. A
ll these situations helped m

e 
grow

, and now
 I put them

 all into the brand 
som

ehow
. I try to translate w

hat happened to 
m

e into som
ething that people can understand 

and relate to, because I grew
 up extrem

ely 
C

atholic and saw
 how

 destructive it w
as for 

people to think their sexuality w
as taboo. 

You
r con

cep
t of freed

om
 is quite clear in th

e 
d

esign of you
r b

edroom
. D

id you m
ake th

ose 
tap

estries? 
I fou

n
d th

e La
st Su

p
p

er O
rg

y jp
eg on Tu

m
b

lr 
w

h
en I w

a
s 18

. I h
a

ve h
a

d it for a lon
g tim

e, 
but I never found out w

ho the artist is. So I w
as 

m
aking som

e nude im
ages into blankets. I did 

m
y dick. 

Th
e dick w

ith th
e Pra

d
a rib

b
on is you

r ow
n? 

Yes, it w
a

s th
e first tim

e I could a
fford som

e -
thing from

 Prada, and I w
as so happy. I bought 

a fan
ny p

ack. Th
e log

o rib
b

on th
a

t cam
e w

ith 
it, I ju

st th
ou

gh
t, ‘I’m

 d
efinitely g

oin
g to p

u
t 

th
a

t on m
y dick’, an

d it looked really g
ood, so 

I took a pictu
re. Typical teen

a
g

e b
eh

a
viou

r. 
I took it in 2016, an

d it b
ecam

e m
y fa

vou
rite 

im
a

g
e to sh

are on th
e ap

p
s. I ju

st th
ou

gh
t, ‘I 

need to put this on a blanket’. I think it’s really 
fu

n
ny to see a big dick on a b

ed. I love to take 
it to the beach. I enjoy putting m

yself out there 
in a sexu

al w
a

y. M
y feelin

g
s an

d th
ou

gh
ts 

are p
riva

te, b
u

t m
y b

od
y is ju

st w
h

a
tever. I’m

 
shy talkin

g b
ecau

se of th
e lan

gu
a

g
e b

arrier, 
b

u
t I’m

 n
ever shy w

ith m
y b

od
y. So I alw

a
ys 

w
an

ted to m
ake th

e La
st Su

p
p

er jp
eg big

g
er 

for m
y room

, an
d I th

ou
gh

t th
a

t rem
akin

g it 
in this w

oven form
a

t w
ould w

ork w
ell w

ith a 
low

-res file. G
row

in
g u

p I w
a

s so rep
ressed 

by C
ath

olic im
ages. G

oin
g to church, I alw

a
ys 

felt guilty about every norm
al teenage feeling. 

O
bviou

sly, th
ere is a sh

ock valu
e in tu

rnin
g 

th
e Last Sup

p
er into a ga

y org
y. It pla

ys w
ith a 

story th
a

t is su
p

p
osed to b

e sacred; for m
e it’s 

ab
ou

t b
reakin

g a cycle of rep
ression

. 

It’s a sym
b

ol of you
r ow

n sexu
al lib

era
tion? 

Totally, it’s the direct opposite of w
hat the C

ath-
olic C

hurch tells you. The Last Supper show
s 

w
hen Jesus predicted that Judas w

ould betray 
him

. This unknow
n artist changed that tragic 

situation into a playful m
om

ent that celebrates 
pleasure. I love w

aking up w
ith it every m

orn -
ing. It represents w

hat I do in m
y w

ork, chang-
ing the context in order to tw

ist the m
eaning. 

It’s im
portant for m

e to talk about reality. M
y 

sexual experiences helped m
e becom

e m
ore 

free, and that’s som
ething I w

ant to share in 
m

y w
ork, in the collections and the cam

paigns. 
I just w

ant to alw
ays be really conscious of how

 
w

hat I present affects people, and m
ake sure 

it alw
ays has a positive m

essage.
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